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We are pleased to present you with the new volume of “Studia 
Choreologica”. The 21st edition of the journal is very unique 
since it is the first time for it to be published bilingually (Pol-

ish-English). Apart from the texts that have been prepared on the basis 
of papers presented at the 11th Polish National Conference of the Polish 
Choreology Forum in Kalisz, the editorial team also gathered articles 
written by authors from outside the association and one from abroad.

By creating a bilingual edition of “Studia Choreologica” we engage 
with the tradition of “Dance Studies” – a magazine published between 
1976 and 1996 by Professor Roderyk Lange at the Centre for Dance Stud-
ies on the island of Jersey. In 1999, Professor Lange established “Studia 
Choreologica” at the Institute of Choreology in Poznań. For the first ten 
years of its existence “Studia Choreologica” was published in English. 
With the establishment of the Polish Choreology Forum in 2009, the 
journal became an organ of the association and has come to be pub-
lished in Polish. 

Since its inception, the main objective of the Polish Choreology Forum 
has been to create a platform for cooperation and exchange of experi-
ences between choreologists and other scientists who work in related 
fields such as art history, musicology, philosophy, sociology, theatre, and 
pedagogy, as well as practices of various dance forms and techniques. 
The Polish Choreology Forum pursues its objectives by organising annual 
conferences – spaces of presentation, discussion, and exchange of ideas. 
So far, eleven conferences have been held in various scientific centres, 
including Poznań, Warsaw, Cracow, Rzeszów, Kielce, Toruń, Olsztyn, 
Łódź, and Kalisz. 

From the Editorial Team 
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The last gathering of the Polish Choreology Forum was held at the 
Adam Mickiewicz University – the Faculty of Pedagogical-Artistic Stud-
ies in Kalisz. We express our gratitude to the Faculty Authorities for the 
preparation of the meeting, as well as to host Juliusz Grzybowski (PhD), 
who created excellent conditions for the proceedings.

Apart from organising conferences, the Polish Choreology Forum ful-
fils its statutory goals by publishing “Studia Choreologica”, presenting 
texts written by the Forum members as well as researchers from out-
side the Forum. The regular publication of the journal would not have 
been possible without the input from the editorial team and the support 
of many individuals involved in the process. I would like to especially 
thank the editors: Karolina Bielska – the backbone of our editorial team 
for many years, Ewa Kretkowska, Agnieszka Narewska-Siejda, as well 
as Grzegorz Kondrasiuk (PhD) – who joined the editorial team last year.

My special thanks go to Katarzyna Pastuszak (PhD), who translated 
all the texts and also provided substantive assistance. We are also very 
happy to welcome Professor Andriy Nahachewsky to the editorial team 
of “Studia Choreologica” and thank him for editing the English content. 
We would like to express our deep gratefulness for his commitment, 
assistance, and for the invaluable advice that he provided us during the 
process of working on the 21st volume of the journal.

For three years now, our journal has been supported and supervised 
by a Scientific Board. We sincerely thank the following Board members 
for their invaluable input: Professor Ewa Dahlig-Turek (Institute of Art of 
the Polish Academy of Sciences), Professor Lech Sokół (Institute of Art of 
the Polish Academy of Sciences), Professor Alicja Gronau-Osińska (Fry-
deryk Chopin University of Music), and Professor Placida Staro from Italy 
(Centro di Ricerca e Documentazione della Cultura Montanara, Piccola 
Scuola di Musica e Danza della Valle del Savena in Monghidoro). This 
year, Professor Egil Bakka (Norwegian Centre for Traditional Music and 
Dance, Norwegian University of Science and Technology) has honoured 
us by joining the Scientific Board.

The editorial team would like to thank the reviewers who have worked 
with us over the last few years. The names of reviewers of articles pub-
lished in the 21st volume can be found on the journal’s website. The 
names of reviewers for the journal’s previous volumes can be found on 
the website of the Polish Choreology Forum.

Special thanks go to the co-publisher of the journal – the Institute of 
Music and Dance, whose financial support allows the Polish Choreology 

From the Editorial Team 
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Forum to publish “Studia Choreologica” regularly and to develop dynam-
ically. This year, the Institute’s financial support also covered the costs 
of translation, for which the Editorial Board is extremely grateful.

I would like to conclude by thanking all the authors for their articles 
on the pages of the 21st volume of “Studia Choreologica”. I also want to 
express my gratitude to our readers – it is for you that we are creating 
this journal.

Urszula Loba-Wilgocka
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 -Kursa funkcją tańca

 Krzysztof Hliniak Flamenco – zdarzenie magiczne czy wiedza?
  Fantazmaty o pochodzeniu Gitanos, nazwie
  ich sztuki i jej twórcach

 Natalia Żakowska Bharatanatjam – współczesny klasyczny taniec 
  indyjski

 Agnieszka Jeż Tradycyjny taniec w Izraelu wobec problemu
  tożsamości narodowej

 Agnieszka Dąbkowska Taniec towarzyski seniorów w Polsce 
  i na świecie na przykładzie Federacji Tańca 
  Sportowego i World DanceSport Federation
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 Karolina Bilska „Studia Choreologica” w latach 2010–2018
  Analiza zawartości

 Juliusz Grzybowski Tańce poważne i niepoważne
  Próba uchwycenia w świetle filozofii Platona

 Tomasz Ciesielski Uwaga a doświadczenie estetyczne improwizatora
  Warsztat Andrew Morrisha

 Paweł Skalski Retoryka spektaklu tanecznego
  Propozycja metodologiczna

 Paulina Zarębska Metaforyczność instrukcji choreografa

 Sonia Rzepka Tańce obce z XVII-wiecznych rękopisów muzycznych 
  z terenów Rzeczypospolitej Obojga Narodów

 Tomasz Nowak Szkolna edukacja w zakresie tańca na ziemiach
  polskich w XVIII i na początku XIX wieku

 Alicja Iwańska Teresa Kujawa – artystka „prawie” zapomniana

 Iwona Wojnicka Druga strona. Practice as Research na podstawie 
  prac Poli Nireńskiej z lat 1949–1992 

 Grzegorz Kondrasiuk Socmodernizm i historia polskiego tańca
  Rekonesans

 Anna Opłocka Zastosowanie koncepcji Rudolfa Labana
  oraz Irmgard Bartenieff w metodach pracy z ciałem 
  w ujęciu Peggy Hackney

 Paulina Wycichowska Frey Faust i jego Axis Syllabus©

 Agnieszka Narewska- Tańczące reklamy
 Siejda Wizerunek sztuki baletowej w reklamach

 Dariusz Kubinowski Reanimacja, rekonstrukcja i rewitalizacja tradycji 
  tanecznych jako metody etnopedagogiczne
  Przypadek zespołu „Pogranicze” z Szypliszk

 Agnieszka Jeż Rytmy mazurkowe w nigunach chasydzkich

 Krzysztof Hliniak Flamenco zdarzenie magiczne czy wiedza?
  Fantazmat o tańcu tradycyjnym

 Natalia Żakowska Muzyka i taniec na dworze indyjskiego władcy
  Serfodźiego II

 Aleksandra Kleinrok  Katalog Bibliografia zagadnień tańca 1967–2017
 Zuzanna Kupidura Wybrane obszary – raport
 Hanna Raszewska-  
 Kursa




